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dBSPL(Sound Pressure Level)

Sound intensity Decibels (dB) Common sound
Harmful 140
Pain threshold
120
Risk of hearing loss
100
80
60
Soft music 40
Whisper
20
Hearing threshold 0
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Critical & Analytical
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A Word About EQ

To produce great sounding music, it's
important to know how to use EQ
effectively. This video introduces EQ and
explains its importance in music
production.
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Types of EQ
Different types of EQ can be used to
bring out different aspects of a recording.

This video explains some basic types of
EQ and what each type is best for.

https://pae.izotope.com/

Equalization |/
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Understanding Frequency

What do hertz (Hz) and kiloHertz (kHz)
mean? What is the frequency spectrum of
sound? This video will help you
understand frequency and EQ.
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How to use the EQ Practice Tool

Get better-sounding recordings by
building your EQ IQ! This video will show
you how to use the Pro Audio Essentials
EQ Practice tool so you can achieve
better recording results.
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Connecting EQ to Musical Sound

How does EQ relate to pitch and musical
sound? This video explores how EQ can
affect the sounds of individual
instruments as well as multi-track
recordings.
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iZotope Musical Frequency Chart

See the iZotope Musical Frequency
Chart detailing where common
instruments feature in the audible
frequency range.

Printer Friendly Version.

Contact tomoya 2
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Amplitude, Levels and Loudness

What is amplitude? What do the terms
“dBFS," “Peak Level,” and “RMS” mean?
This video explains amplitude and the
terms associated with amplitude when
recording.
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