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https://www.soundonsound.com/techniques/choosing-right-reverb
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From "Physical Audio Signal Processing", by Julius O. Smith lll, W3K Publishing, 2010, ISBN 978-0-9745607-2-4

I5


http://ccrma.stanford.edu/~jos/pasp/
http://ccrma.stanford.edu/~jos/
http://www.w3k.org/books/
http://mathworld.wolfram.com/ISBN.html

Convolution Reverb

x|n] T

%

o [F&E. A

2 (3L

T}

Z

[T

L)

-1

3%

)

e 1YVINILAINEZERDEZEDRE)ZAEL THIRETES




ETYalL—vayvk

Vibrato: 7« L 1 OBERREZIES T

Chorus: 7« L 1 DEBIERF[E %= 1%

5UTCEREBERES

Flanger : A L7 14 )ILY —D|

EIRE 2 TES T

Phasor: /Y F 714V —DERKRE =S

Tremolo : BEZIES5 9

—

Ring Modulator: S EZ@ERICFES T




VAHRLLR

Distortion

« RIEDETZ/FEDHBTYIDE 7D, HUKEDTED TS

s AIRBHICRS . BERDINEZS

. EFHIRCY 3 & FRRMEED. FEHIRICY) 2 & BRRAES

y

*
*
*
-
*
*
*
*
*
o
*

TATIKIT




Envelope Follower:E =

e IRUVVEFEDSERDEnvelope: Bzt LT, BEaZ{b%Z H71zL

o KRMEIBICWD &, KEZ EHFICI D fcfcATlowpass 7 1 L%

« COEEZTTICEICMDINTA =T ZRET D




Compressor/Limitter/Expander/Noise Gate
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Compressor/Limitter/Expander/Noise Gate
BE Ca=ZRIEITS
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Compressor/Limitter/Expander/Noise Gate
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Envelope+a
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