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| am sitting in a room/Alvin Lucier(1969)
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Filter white noise at 900 hertz,
then fade it in and out every second,
over the course of a half second.
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e HEXT 4L -Sound and Medium
e F & EE - Sound and Computation
« FEHIE - Sound and Sensory/Cognition

« HEAYS L E - Sound and Fidelity

« T X HEE - Sound and Function
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