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Encoding: Signed 24-bit PCM

Byte order: Little-endian

° EO) CJ: ) 7Ld~7|- '7)/ 3 /TTIFF? /]/}l/€ Channels: 1 Channel (Mono) .

N Start offset: 0 bytes
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Amount to import: | 100 %

Sample rate: 44100 Hz
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Common Lisp Music Chronic impromptu Extempore Kronos
Bill Schottstaedt Eli Blandt Andrew Sorensen Andrew Sorensen Versa Norilo
(1989) (2002) (2010) (2012) (2015)
CMIX s
Miller Puckette FAUST
: Music V Paul Lansky, 1996 Yann Orlarey,
Music I Max Mathews . Brad Garton, et al. Max MSP Dominique Fobe SOUL
Max Mathews 1966 Music 11 1982 Max/FTS David Zicarelli Stéphane Let ROLI
1957 Barry Vercoe, S. Haflich, IRCAM Cycling 74 2002 (2018)
R. Hale, C. Howe 1989 1997
1973|
1950’s 1960’s 1970’s 1980’ 'S - 1990’s 2000’s 2010’s —
1985 1996
1966 Csound SuperCollid -
B V. James McCaftney
MUS10 1967 1980 arry vercoe
John Chowning, David ~ Music 4BF CMusic 199
Poole, Leland Smith Hubert Howe, F. Richard Moore, Nyquist
Gottfried Winham D. Gareth Loy (origirfally Fugue

ROger Danner
Chris E#8
LC
Hiroki Nishino
(2013)

TidalCycles Overtone ixi lang Sonic PI FoxDot Gibber
Alex Mclean Sam Aaron Thor Magnusson  Sam Aaron Jean-Francois Parent Charlie Roberts
(2006~) (2011?) (2012) (2012) (2015) (2014)

SuperCollider-
Clients

Languages for Computer Music, Roger B. Dannenberg, Frontiers in Digital Humanities, 30 Nov. 2018 (IN%E [$#)H)
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P 8-bit

R2
G2
B2 |-
Image Sound

Figure 3. 8-bit algorithm

Jo and Nagano, Monalisa: “see the sound, hear the image”, Proceedings of the
2008 Conference on New Interfaces for Musical Expression (NIMEOQ8), Genova, ltaly
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“ [ELZDIEH BotW] . N FILDOREREGDHZ7-HDHY T FTHA 27
IGN Japan 2017/09/02 (2020/01/20F &
https://jp.ign.com/the-legend-of-zelda-hd/16975/news/botw
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Apps by Brian Eno and Peter Chilvers
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BRIAN ENO : REFLECTION BLOOM
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"Never before have you been able to truly experience this "Raises the Bar for Musical iPhone Apps... if you're a fan of
type of music as the composer intended it... endlessly ambient music or music in general, you'll be wanting to get it 3
variable and endlessly interesting." right now."

wo@@nerativemusic.cem https://www.youtube.com/watch?v=tCRPUv8V220
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hﬁ’-‘p&//v\fvvw.cri-mw.co.jp/product/amusement/ adx7/index.html http://www.1bitmusic.com/
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Image Credits

* [1]By jjron - Own work, CC BY-SA 3.0, https://
commons.wikimedia.org/w/index.php?curid=4613186

* [2]By Loz Pycock from London, UK - Circuit Bent Speak &amp;
Spell, The Science Museum, CC BY-SA 2.0, https://
commons.wikimedia.org/w/index.php?curid=32968059

e [3]Sam Inglis, Markus Popp: Music As Software Oval - Sound on
Sound, https://www.soundonsound.com/people/oval-markus-

popp
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