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School for Poetic Computation 2019 Summer in Yamaguchi

Photo by Naoki Takehisa, Courtesy of Yamaguchi Center for Arts and Media
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https://www.ycam.jp/events/2019/sfpc/
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Taeyoon Choi “Teaching as Art” https://tchoi8.github.io/teachingasart
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P. Ralph and Y. Wand: A Proposal for a Formal Definition of the Design Concept, In K. Lyytinen, P. Loucopoulos,

J. Mylopoulos and B. Robinson Eds.: Design Requirements Engineering: A Ten-Year Perspective, 14, (2009), 103-
136. Springer. BERIFRERZ T+ VERZFEE IOV SL “ 71V OER" ZEZE(IC—BPRER.

http://www.design.kyoto-u.ac.jp/smalltalk/smalltalk 01/ 2022-08-22F &.
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http://www.design.kyoto-u.ac.jp/smalltalk/smalltalk_01/
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2% https://www.npa.go.jp/bureau/traffic/seibi2/annzen-shisetu/hyoushiki-shingouki/onkyou.html
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P. Ralph and Y. Wand: A Proposal for a Formal Definition of the Design Concept, In K. Lyytinen, P. Loucopoulos,
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Musical Instruments
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narGrid.js sketch.js +

beginShape();

for (var i=0; i<this.lastToDraw;
var index = this.order[i];
var position this.getPositio
curveVertex(position.x, positi

}

endShape() ;

if (this.lastToDraw < this.gridS

var t this.frameRemainder /
var 1indexCurrent this.order[
var indexNext = this.order[min

Recreating the past (MAS.S66)

Instructor: Zach Lieberman

Time: Wednesday 1pm-3pm

First class: 2/2/22

Credits: 9 units (2-0-7)

Classroom: E15-359 (see note below)

note : this class will meet in person and virutally (over zoom) alternating appromixately every
other week. The first class 2/2 will be in person. Detailed schedule to be discussed in class.
please contact zachl@media.mit.edu with questions

https://rtp.media.mit.edu/


https://rtp.media.mit.edu/
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Paul Demarinis "Firebird"

https://vimeo.com/243488444
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https://vimeo.com/243488444
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Paul Demarinis “Tympanic Alley”/John Bowers “Victorian Synthesizer”
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John Cage 0’ 00”

TJ4—RK/)\vo, ZEXRIFELTDE
Steve Reich “Pendulum Music”
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Paul Demarinis “Tympanic Alley”

¢

https://pauldemarinis.org/TympanicAlley.html
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https://pauldemarinis.org/TympanicAlley.html

John Bowers “Victorian Synthesizer”
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http://www.jmbowers.net/works/victorian.html
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http://www.jmbowers.net/works/victorian.html
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(714 —KN\y72EREW) RRERDIFEHAS NIRRT,
BEftesniciTaEiZztE L,

In a situation provided with maximum amplification (no feedback) perform a disciplined action.

(FLERICEMS NI AT U TR)

BEITITEOFMZRATHNTFA LU RITNIEX R S,

The performer should allow any interruptions of the action.

FDTENIMEBENDEFZRI-ITEDTRIFTNIEXZR SR,

The action should fulfill an obligation to others.

7] D’—@J%—FJ/XJ:@J:ET‘?U}EH LTI 5t72t 5791 LY,

The same action should not be used in more than one ,oen‘ormance and should
not be the performance of a musical composition.

BEIEDEMNMMICNLZ. ZNHEFH. BEN. BBENLREDTHSE S &,

—FUT LTI E SR,
The performer should pay no attention to the situation he finds himself in, whether
electronic, musical, or theatrical.

43 (Pritchett 1996 p138, HANEEER [ HAH)
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https://commons.wikimedia.org/wiki/File:Op-amp symbol.svg by Omegatron CC3.0-SA
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https://commons.wikimedia.org/wiki/File:Op-amp_symbol.svg
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Steve Reich “Pendulum Music”

https://youtu.b4eg/fU6q DedPT-w


https://www.youtube.com/watch?v=fU6qDeJPT-w
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http://www.smithsonianmag.com/arts-culture/5-12-examples-of-experimental-music-notation-92223646/
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“2, 3, 4 or more microphones are suspended from the ceiling by their cables so that they
all hang the same distance from the floor and are all free to swing with a pendular
motion. Each microphone’s cable is plugged into an amplifier which is connected to a
speaker. Each microphone hangs a few inches directly above or next to its speaker.

The performance begins with performers taking each mike, pulling it back like a swing,
and then in unison releasing all of them together. Performers then carefully turn up each
amplifier just to the point where feedback occurs when a mike swings directly over or
next to its speaker. Thus, a series of feedback pulses are headed which will either be all
in unison or not depending on the gradually changing phase relations of the different
mike pendulums.

Performers then sit down to watch and listen to the process along with the audience.

The piece is ended sometime after all mikes have come to rest and are feeding back a
continuous tone by performers pulling out the power cords of the ampilifiers.”
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https://www.youtube.com/watch?v=ua8hA1zdCoo
https://kosenjonite.wordpress.com/pendulum/
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